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In-Between Existence

Peng Feng
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Yuan Gong’s The scented air 6000m? for the Chinese
Pavilion at the 54 Venice Biennale will be a mechanical
installation that pumps mist with ambient sandalwood
incent and zither playing that brings the audience into
a dreamscape, who ingeniously conveys the theme
Pervasion of the China Pavlion.

What type of work is this? It is difficult to classify it
with our existing categories. It does not hold a form
or boundaries, appearing intermittently... perhaps you
may call it an art installation, land art, environmental
art, performance art, any one of these categories
may only represent one of its aspects while covering
the others features. It expands, pervades into time
and space, physically and psychologically. It belittles
boundaries, disrupts order, making order fall into
chaos, the formless as form.

Yuan Gong has wished to make St Marco Square
disappear using this approach, which turns into his
artwork. However, his wish can’t be realized thus far.
Some associates his idea with Jean Claude & Chrtisto’s
installation or land art. Although, | would like to point
out that, they are different both in form and concept.
Jean Claude & Christo focus on the visual and surface
effect of their work, whereas Yuan Gong’s art opens
all of our senses, it’s not only visible, but also audible,
sensible, tasteful and tangible. Jean Claude & Christo’s
works have form where as Yuan Gong’s transforms in
an in-between existence.

Wrapping transforms one form into the other. Yet,
it is incapable to make an object formless. Yuan
gong’s annotation on the relationship of existence
seems ingenious, diverse and in-depth. Unlike the
representation of emptiness in a void space, Yuan
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Gong instead fills the void, presenting emptiness
by occupying it. Where there is emptiness there
is Yuan Gong’s work, in fact that’s how emptiness
will be experienced. Yuan gong’s work successfully
appropriates the Daoist thoughts on emptiness and the
enlightenment on emptiness in Zen into contemporary
art.

As we see the mist, listening to music and smelling the
scent of sandalwood, sensing the fresh and moist mist,
we have enter Yuan Gong’s world; however, perhaps a
more realistic sense is Yuan Gong’s art has entered our
world, not only has it permeated through our sense,
but also into our bodies.

Effacing the distance between time and space and
the boundary between the world and ourselves,
Yuan Gong'’s artwork throws this befuddling concept
unreservedly to all our senses, making the unseen
perceivable of in-between existences.

April 16, 2011
Weixiu Garden, Peking University
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Ics Reporter:  You were selected as one of the exhibitors
for the 54th Venice Biennale, what’s your understanding
of the Biennale theme " ILLUMInations " ?

YuanGong: Nowadays mankind creates civilization
while it also creates the enemy of civilization. The "
ILLUMInations" in my point of view is the reflection
in the context of civilization crisis and rethinking. The
theme of this Biennale " ILLUMInations" is a proposed
question in the modern development model and its
logic. Since"911", terrorism, global financial crisis and
even nowadays nuclear leakage are leading people to
think about the problem of today’s development model
\Whether the trace of human development from the
start that doomed the future will have a huge crisis?
Whether the human does have ability to control and
manage it? Today sociology and other fields of art itself
is also carried out cross-border experiment, which
profoundly affected the cross-border artistic creation
and art exhibitions of the proposition, the development
of new art there is also taking risk of cross-border
experiment.
ICs Reporter: it is more integrated with the present.
YuanGong:  Yes.
Ics Reporter:  Does "ILLUMInations " connected with the
reflection of modern people ?

Yes. | think that the “ ILLUMInations”
happened in a context of reflection.

YuanGong:

ICs Reporter:  We know that the theme of the China
Pavilion is “pervasion", let’s talk about the connection
between "pervasion" and " ILLUMInations ", how to
understand the relationship?

YuanGong:  the theme of this Biennale” ILLUMInations”

is in fact the Western concept of philosophy. The
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theme of the China Pavilion was named “pervasion."
by curator FengPeng, | think he chose the word
"pervasion” to reply Western philosophy is very apt,
that’s what Taoist aesthetic means, so "pervasion"
and "artistic conception" is relevant, and “artistic

conception " concept is the wide scope of Chinese
aesthetics. It is clear different from Western aesthetic
thought which expressed in direct, precise goals.
Pervasion expression is very soft. In a sense, "
ILLUMInations" and "pervasion" is a complementarity
between Western and Eastern culture and philosophy
thinking.
ICS Reporter: When we know the "pervasion" theme,
we think of many substances, odor, can be pervaded,
but how do you think of gas way? What’s the difference
of your work "The scented air 6000 m3” and curator of
the “diffuse”?

YuanGong: ~ When | started to consider the gas to make
work, it is still at the stage of a more sentimental, more
in the thought form. If my work is simply to release the
gas to complete the entire artistic creation, which made
me feel very shallow. How to release gas? To what
extent? In fact, it is a presentation of thought of china
pavilion. | changed the released process into artistic
creation, it is not only the presentation of concept and
problem, but also a rational thought of work creation.
| think have a strong emotional impulse is important in
the process of creation, while there is a very rational
thinking, of course, a combination of both should
also have a sentimental detonated, which can render
an art with more in perfection, concept and problem
awareness. Curator give you a space of imagination in
point of character, which is an imaginary art. But the
visual arts will face many practical problems, such as
how to use tools to make these gases; such as how to



ensure the implementation of your technology, it is
totally different work. My initial plan is to implement
the work in St Mark's Square, in the implementation
process, to make the whole Square including the St
Mark's Square including Tower float up within ten
minutes, and then disappear for one second. To make
implementation of the work around the old protected
building, even Biennale Organizing Committee does not
necessarily help you to achieve this goal. Furthermore,
the candidates of China Pavilion Venice Biennale
exhibition identified a little bit later, too little time to
communicate, and finally we transferred the work site
into the china pavilion and around the Piet Oudolf ,to
display the work in nearly 6000m3 of space. China
Pavilion filled with tank (formerly the Armory, now a
museum), any device and any solid form you make to
reply with the original building, it is a great challenge
for artist. Facing the reality scene of China Pavilion how
to compromise, how to digest, how to implement your
program, it is a problem that you have to resolve. In the
thought of connection between heteronomy, the social
reality and the art itself, then to achieve the validity of
the concept of the work become particularly important.
ICS Reporter: Now let’s talk about the concept of gas
in your work, your thinking and the use of materials,
including creative sense of the scene, | want you to talk
about how these aspects are understood?

YuanGong:  In the year of 2007, | organized an art event
in Tibet, in Tibet, a total of eight months of the time
| took a number of other artists making scene art.
The days in Tibet, the gas has given me a very strong
effect, as | basically rely on oxygen bottles on the
way into Tibet; the ubiquitous Tibetan incense aroma
in the major temples and Buddha in the traditional
festival, and the thick gas impressed me a lot. When
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| came back, the 2007 work, "Chinese measure" is
implemented by gas. Now gas has triggered me making
a "The scented air 6000m3” or “bigger than 6000m3”
This works.
ICS Reporter: So many years of your artistic creation,
the gas has been something to do with your work, but
in the creative process, the use of materials have been
different, what’s your thought of it?

YuanGong:  the use of materials can be explained from
several aspects. Today’s art is by no means as broadcast
norms gymnastics, the most critical is in the process of
creation, you will find the essence, rather than rigid, as
the material is in your creative process and was found
to be used. Materials have freedom, Songzhuang Art
Festival planned in 2007 by Wang Lin, | made my work
| just said with the gas, | released 314 bottles of carbon
dioxide fire extinguishers and oxygen gas, the use of
these materials coincide with the curators PengFeng’s
theme of "pervasion”, | choose my work " The scented
air 6000m3” or “6000m3” in the Venice Biennale
may be related to my past experience in the use of
materials. The size of my work is relatively large, last
year | began to think about the relationship between
body mass and tension. October 2010 in the exhibition
"3+X People And Things Around Contemporary Art
Exhibition,” which planned by Ai Weiwei, | tried to do
the small amount of work "The plan after 2010." 2011
| did a smaller work; it is about the role of materials on
the site. The shape of gas is freedom, to get together
on pervasion way and disappeared on diffuse way,
this is my experience of the creative process, material
change attract me to use gas to make my work. When
| went to survey the Venice of China Pavilion and the
study confirmed that | used gas to create art works is
very appropriate. Finally, | think my work is a process
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art.

ICS Reporter: We saw four key words in your work:
hidden, filled, disappeared, security, | would like to
know how these four concepts are described?

YuanGong:  The space of China Pavilion give you a hint:
If consider China Pavilion space as work material, then
the strong cultural symbol of China Pavilion space
will have a lot of pressure in your work proposal.
All | consider is how to use gas fused with space like
that; how to make a dialogue with such a reality, this
has become my creative core of the program. In this
inspired my entire work is to be implemented through
the four parts. Firstly, the work is certainly not the
device, is a process art, is a process to make the gas
released and disappeared constantly and then release
again and again. Secondly, the tools are only supporting
role, the main character is gas. We all thought the gas
tool is a device, but it is only a tool of my art process,
not a goal of my work. 6000m3 of gas equal to the
entire volume of the China Pavilion, the gas release
process itself is even greater than the size of the China
Pavilion 6000m3, and all gas-making tool is hidden
in my intention, visitors can not see them, | call it”
hidden." Followed by "filled", | use the tool to create
the gas fill all the space of China pavilion, through this
process to illustrate my personal position. To achieve
the conversion of work material from the physical to
the spiritual would be a way of compromise to the
reality of space. "disappear"” as a tool when it create
gas saturated, until we see all the tanks and building
components disappear in China pavilion which were
expected as the ideal. | have taken full account of its
safety when | design and make production of air tools,
air tools are made using ultrasonic, water and natural
reservoirs spices which were combined to produce a
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very soft gas. This is my own life aspirations.
ICS Reporter: So we see this work, you satisfied with
your work? Or still have some regrets in there?
YuanGong: | am a practitioner, eight months of the
Tibetan art activities "transparency of the Set" to the
one year of 5.12 Wenchuan earthquake in 2008 and
then in 2009 the year of "Zhougongmiao archaeological
dig," | always have regrets after my work done, from
this time , | have to consider how to transcend and
deny it.
Ics Reporter:  Let’s talk about the Venice Biennale itself,
for many artists, to participate in this exhibition can
bring themselves a lot of honor, is that will give you
some impact for the creation of your future?

YuanGong:  the history of China in the Venice Biennale
is not long, to be invited to participate in is a symbol of
honor, | think this is not important, the key is whether
you have the exhibition of experimental work or not ,
and then casually find a symbol , might as well not go
there. You have to show yourself, | believe that people’s
eye is sharp, if you don not have ideas, have false ideas,
have no problem at all, I think for you it might not be a
honor but a shame.

ICs Reporter: |s large-scale international art exhibition
going to promote the creation and expression of the
desire of the artist?

YuanGong: | think artists are very emotional, just like an
actor will be aroused the passion of artistic creation by
a feeling scene.

ICS Reporter: Let’s talk about your future plans, what
you have gained?

YuanGong: | do not plan. | take the opportunity when



it comes. In the process you have to be very serious
and sincere, this is what | have gained. The gas used
in this work, no matter what other people make the
evaluation, it is not important. The important thing is |
challenged with myself and environment to complete
my work. This Venice Biennale lead my body and mind
to the creation of a free state.

ICS Reporter: So | want to know that through this
exhibition, the way you use the gas and tools to express
yourself, is the concept of gas will be your symbol of
next creation?

YuanGong:  Not necessarily, no denying the gas, but
symbols. As for some works contain gas, but | also want
it to think from different perspectives.

ICs Reporter:  You are now on the concept of gas is an
invisible concept, you can not see and can not touch
the process, then will you take the shape of gas and
residual material into account in the future?

YuanGong:  So far not yet. My work itself is gas, it could
shape its shape in any scene, it is a process. | think the
important point in my work is that it can make dialogue
with reality, different site make me think different.

ICS Reporter: In the context of globalization today,
what’s the similarity and difference do you think of
yourself as an Chinese artist in the creative concept
with other countries?

YuanGong: we don not have the opportunity to
exchange and integration until the eighties and
nineties, the creation of the past of some artists who
are subject to the new Western ideas. Today, the art
of language have no national boundaries, you could
do your creation by and art language, the key is you
have to think about how to do it, as a artist born and
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raised in China and also has personal experience in
Chinese society, | think the content of your expression
is important, your content should have China's
brand, have their own brand of life and have a brand
experience. Syntax can be changed, the language is
globalized, we all can go to use it, but you can change
how to say and what to say.

ICs Reporter:  The Art are becoming gradual economic
and marketized today, many artists have continual
relationship with market, and also produced some
creative corresponding symbol, and also very popular in
the market. In your opinion, what the core and essence
of art should be?

YuanGong:  the constant symbol copy, in my opinion
is valuable, but does not make sense. Chinese artists
in this aspect, | mean, in general way still in deletion,
because the economic impact weaken the will of our
creation, the core of the most fundamental of art - the
creation of subverting subjectivity is its value, there
is the value of creative depth, not just the superficial
forms and symbols.

April 12,2011
Shanghai YuanGong Studio
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BIfEER . 20114E3H Date: Mar. 2011
Wi, E5ARR S EREANER Exhibition Venue:
AR SRR e The 54th Venice Biennale — China Pavilion
—FEERE Exhibition Title:
BREm, “TRg” PervasionCurator:
+ Peng Feng
KEBAN: &
EGRIA R WORK MATERIAL

. _ N o 1.nine LCD monitor, nine external annunciators, nine
TANBRRETRR. IMNEESHE. TLREUS

wireless monitors

2 BEKE AR R G204 2.twenty sets of ultrasonic atomizers
3. 5EKEZRGSA 3.eight sets of high-pressure water mist system
4.several strong magnet
4 Bk 8 mesne
5.the stock of natural spices for 170 days
5. A 170R EANRAER 6. all kinds of pipelines and cables
bEMELREL 7. NC Timer
. . 8. transparent acrylica material
7 BB RRS parem ey
9. outdoor high-pressure pump
8.1 BRI T A H 10. stainless steel high pressure pipes and rubber tubes
9. FNNEER 11.clean water
. L 12. Cable
10BN EERERSEE
13. external power supply box
11.5E5%7KR 14. cobblestone
12,8845
13.9MEBIRAE

1438800 F
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WORK
IMPLEMENTATION

Hidden

ERXERERE WORKS COPYWRITER AND SKETCHES

EREPEEANEZRZERRNREMBNLEINHEERBURRS
2040, EREIBMEGRALEENER. SihEREHER (ERRERE
FRRM L) SEKERSKSA, WANELBENAESE, FOKREK
T, BEARLENRSEITLERREANESETETEERN
NERBETHRL,

Putting twenty sets of ultrasonic atomizers uniformly distributed at the
top of tank which are at the hidden location selected in china pavilion ,
install eight sets of high-pressure water mist system outside the wall of
China Pavilion,the grass of piet oudolf and the open space(on the basis of
do not damage the wall), covering the ground pipelines with cobblestones,
and seeks to cover the installation. However, the status of the nebulizer
working will be displayed on the nine LCD by the transmitted signal of the
wireless monitor.






ERXERERE WORKS COPYWRITER AND SKETCHES

?E\;% 20HBE K EUR 58T EKE R GHHE P EER000mE EIMNY 8
EHEUES

WORK
IMPLEMENTATION

Fu” Twenty sets of ultrasonic atomizers and eight sets of high-pressure water
mist system will make 6000m 2 of China pavilion and outside space filled
with atomized fragrance.






ERXEREE WORKS COPYWRITER AND SKETCHES

\“ﬁg% FEIEASNRENSUREEMUEF TRAFMBEENERES, 5
=R EFH L IBA, @EPRERIMFTUHSHERMEE N
HIHERo

WORK
IMPLEMENTATION

H The atomizer installed inside and outside China pavilion under the
Disappear

automate automation would release fog gradually with circulation and ,
when the space filled with fog and get saturated, the objective scene of the

inside and outside china pavilion will disappear transiently and quietly.
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WORK
IMPLEMENTATION

4

Safety
Instructions

ERXEREE WORKS COPYWRITER AND SKETCHES

ERPHBELEARBERNEMSRBAAKNELRT, BESEHXRA
EWERFTS, MERIRRM, 100%NF106K, 70%/ NFack, BHT
AKAERFFEEF, FREEEAERN R, BRNTEANRE.

ARG KRHET=RBALFEHFCEBNTHLESR, TEWEEL
TR, FERSE RN 4£ KT & B W 2000—50001% X LAY
RERT, EEEAARINMENERN, ZXHRMESTRAEFK
h—RREF B NE o

The spray gas released by ultrasonic atomizer of the work is in atomization
state of pure water, the aroma is caused by the natural plant spice, so the
mist released in June of Venice is beneficial to humans.

The Fogging size is the smallest in trade union, 100% less than 10
microns,70% less than 4 microns, the fog particles can be floated in the
air for a long time, so that the formation of fog could be more natural and
flowing while the clothes of the visitors were not wet.

The system would have the water a three ultra-pured to make the fog
particles which in the spray range to sterile class, it’s complete physical
atomized without any chemical composition, while in the formation, it
would generate more than 2000-5000 times of negative oxygen particles
than that of the common city, gives the visitors a strong visual impact while
enjoy the original forest of yourselves to breathe fresh air.
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GAS-MAKING TOOLS
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(LRRATTER ) "Let the Venice float up”
ERZE (EX --Artwork proposal (Draft



(LRBHEER) —FRAR (BEX)

EREERS, BEHKSENED T HEME, RIE
KENFERERZRITE SRR EASREL, ITKREK
ZE, EEHEHT, RHNFFEZLIEME,
ZRAYSHRENARPHERNEEE L, I
HEPNAHXEZRESHERIPRERNAD
IPAD 275 Lo

LA

R E R EUBRIBEROB SRS KNENL
RS, BRRBRAEYERFH, AENERMA,
100%/NF1080K, 70% /M F45HK, BHF KA E
BEFFZERP, FHEEEAENE, BHAITIEALN
KRo RGN KRIHIT=RBAES RERECEFH T
AXER, TEYVEZSARHFEEALENRST, EHRE
B9 =) B 7= 4 KT B3 T 2000—50004% I _E 49 f &
¥, BEEEABRIIOATHNEN, ZZENNES
FRIBHRM A —RRBEFRETNZE S,

"LET THE VENICE FLOAT UP”--ARTWORK PROPOSAL (DRAFT)

Outside the China Pavilion, at the Piazza San Marco
and the Campanile,according to the demand, install
and design atomizer and atomizer line, seek to cover
installation, with automatic control, when the release
of the fragrance is saturated, the building or the scene
will disappear quietly in a short-term while floating.
The image signal of the scene implementation in the
open field is transmitted to the nine IPAD players in
China pavilion.

Safety Instructions

The spray gas released by ultrasonic atomizer of the
work is in atomization state of pure water, the aroma
is caused by the natural plant spice. The Fogging
size is the smallest in trade union, 100% less than 10
microns,70% less than 4 microns, the fog particles
can be floated in the air for a long time, so that the
formation of fog could be more natural and flowing
while the clothes of the visitors were not wet. The
system would have the water a three ultra-pured to
make the fog particles which in the spray range to
sterile class, it’s complete physical atomized without
any chemical composition, while in the formation,
it would generate more than 2000-5000 times of
negative oxygen particles than that of the common city,
gives the visitors a strong visual impact while enjoy the
original forest of yourselves to breathe fresh air.
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Yuan Gong

YuanGong is studing Art PhD at the Chinese National Academy
of Arts

Eight months experience from April 2007 to organize and
participate in the series arts activities "transparency of the
Set." in Tibet. May 2008, as a volunteer to enter Wenchuan
earthquake disaster area to aid the hurt man, and in the
process of it, a series of on-site work was implemented, which
lasted one year. May 2009 to now as an artist participate
again in Zhougongmiao site excavation in Qishan County,
Shaanxi Province. As the method of its creation, a unique
transboundary way has been involved in events and issues of
site. Works "with sound 5.12 — East Wind" as the 2009 work
was included in " 60 years interviews of New Chinese Art 1949-
2009,"which edited by Shao Dazhen. September2007 won
"Cultural China. Man of the Year Award."

@A RESUME

June 2011

The 54th Venice Biennale — China Pavilion Venice Italy
October 2010

3+X People And Things Around Contemporary Art Exhibition
Beijing,China

September 2010

CROSSOVER 2010 the 6th Culture and Art Festival of
Songzhuang-China Beijing,China

September 2010

SAN SHENG WAN WU Shanghai ,China

June 2010

3+X Can Be More Poetic Contemporary art Exhibition
Nanjing ,China

June 2010

2010 Nature of China. Contemporary Art Documenta
Suzhou ,China

April 2010

3+1 Ge Zi Biao Shu Contemporary art Exhibtion Arther
M.Sackler Museum Of Art and Archaeology at Peking University
August 2009 Drifting Communities — 798 Biennale
Beijing,China

July 2009

Narrating China — 4th Chengdu Biennale Chengdu ,China
July 2009

2009 Chengdu Annual Contemporary Exhibition Chengdu
China

October 2008

8th Songzhuang Art Festival — Through the Wild Beijing ,China
September 2008

2008 798 Art Festival — “What is Art” Beijing,China
September 2008

Virtual City Shanghai ,China

April 2007

Transparent Scene Tibet,China






